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(““You‘re treasure hunters, aren‘t you?“) 
“We‘re more like treasure protectors.“ 
-Nicky Cage, National Treasure, 2004 

Part One 

Alright, so when I graduated high school my dad threw me a party because he was so happy that 
I actually got through the damned thing. He was pretty certain that I was going to follow the same trail 
that he had blazed thirty years prior; drop out and join the military. That was all fine and dandy for ol‘ 
pops, but that wasn‘t anything I was interested in doing whatsoever. So it was around my senior year 
when I finally stopped being a shithead and actually put some effort into my schoolwork. In hindsight, 
high school was one of the easiest parts of my life (the workload, at least) but being a bratty teenager 
pretty much blinded me from this fact. 

Anyways, it was around this time that I was gifted the most amount of money I had ever seen in 
my life. It came from various family members and friends. Looking back, it was probably equivalent to 
one of my paychecks now, but when I was an eighteen-year-old dude who had only worked for 
minimum wage it was like I had won the fucking lottery. My more responsible friends had told me that 
graduation money is usually stored away into a savings account and the interest that accrues over time 
will help lessen the blow of college tuition. Yeah, yeah, yeah. I had just found out what Paypal was. 

It was time to buy a bunch of records. 

And these weren‘t just any records. Oh no, my dearest Foliage readers. They were obscure 
grindcore bands that no one currently gives a shit about, so if I ever want to sell them I would probably 
lose money. Like most things, records are not a stable market. The “88 Song EP“ by AxCx that I 
bought for $50 is probably now worth $10. It got to a point where I was just buying records based on 
the name alone. “Bathtub Shitter? Sounds rad. Here‘s $20, good sir, and a good day to you, too.“ I 
don‘t even remember what that record sounds like. 

That‘s one of the worst parts for me as a record collector. The records I buy are usually never 
played. They just sit on my shelve until I decide to take it down and look at it. Seriously, I just sit there 
and look at my most valued records, and that‘s usually because they‘re completely unlistenable. Not 
because the vinyl is scratched or worn thin, but because the band sounds like shit. There have been 
multiple times where I‘ve caught myself gazing at my copy of the Cuntsaw/Sirhan Sirhan split 7 inch 
(only 100 pressed, BTW) like two star-crossed lovers and thinking to myself, “This is MY copy. I 
OWN this record“, and then gently placing it back where it belongs. I hope and pray that I‘m not the 
only one who does this. 

Needless to say, my dad was pretty pissed off when he realized I blew my wad of cash on 
crappy records. I had just spent the past year proving to him that I was intelligent enough to make it in 
this world and I blew it all away one Meat Shits‘ record at a time (last time I checked, the debut EP was 
going for $60 on eBay). Sadly, this is something I never grew out of. One of the biggest reasons I miss 
working full time is not being able to buy whatever stupid record looks awesome that week. 

As dumb as this whole situation is, these chain of events would lead me to my musical epiphany 
that would happen a year or so later, but I gotta make sure we have room for the other stuff in this zine, 
so until next time! 

-JJ 


Cover art by the lovely Chuck Enck! 
Wanna be a part of Foliage? Please feel free to submit anything to us at anytime at 


foliagemonthly@gmail.com. Be sure to find us on Facebook to get DA REAL SCOOP on the 
awesome shows and events going on in your area. 


Jake and I will both be moving out of DeKalb come August. It will be okay. We’ll keep doing 


Foliage and I’m sure this isn’t the last time you’ll see our faces at the Space or The House or Otto’s. 
However, we acknowledge that the suburbs are not the easiest places for a band to exist or thrive. 
Everyone is too spread out, and nobody really knows anybody outside of their immediate social circle. 
I know this article won’t change that, but it would be really cool if the suburbs weren’t just a cultural 
hell-hole. So, I am here to present an alternative: 


10. 


The Tony Martin Guide to Taking Back the Suburbs 
Start a band. Or, for those already in bands, keep on doing what you’re doing. 


Find clubs in your general area that are willing to book local original acts. Lots of clubs book 
cover bands or acts that do 3 hour sets. See if they’d be willing to have a multiple band bill at 
their place instead. 

Network with other local bands. Look online for bands in your general area, and reach out to 
them. You can do show trades, share tips about playing in the same region, etc. 

Be willing to play shows with bands outside your genre of music. My hometown (Lake in the 
Hills) is filled with metalcore. Sounds like we need some new breakdowns! 

Promote any show you get like hell. Is it at an all-ages spot? Flyer local high 
schools/malls/whatever. Lots of high schoolers are in bands. Find one and do a show with them. 
If the show is at a bar, flyer bookstores, record stores, or anywhere you might find people 
interested in going to shows. Make your flyers interesting, nobody cares if it doesn’t look fun. 
Network with people you don’t know that are at your show. It never hurts to have flyers ready 
for your next show. 

This goes along with #6, but it is probably a good idea for you to have either free or 
EXTREMELY cheap music for people to listen to that come to your shows. Make that 
interesting as well. Even if it’s a burned CD, throw a decent cover image on it. I can’t tell you 
how many demos I never listened to because it was just a boring burned disc. 

Don’t be dissuaded by initial low turnouts (easier said than done). The suburbs are a tough place 
to play, and you’re essentially starting over. 

This one is essential: TRAVEL. If you’re in a band, travel to see your friends play a random 
sports bar in Aurora. Be supportive, because you never know when a band you like, filled with 
your friends, is about to walk into one of those shows where nobody shows up. Even if you 
aren’t in a band, fill your car up with friends and drive an hour to see a show. You showing up 
means so much more than you think it does. Trust me. 

Have fun. This is a lot of work, but the hardest part is getting people out to shows. After that, it 
gets easier. People in the suburbs want to have fun just as much as anybody else, and most of 
them don’t have the luxury of having cool bands play their towns often. 


In conclusion, with just a little bit of effort from everyone and the motivation to succeed, we 
can make the suburbs a place to play again. Just because we don’t live in the city doesn’t 
mean we can’t see or play good shows. 

-T™M 


Reviews! 
Per Aspera- Self-Titled 
Chicago band Per Aspera play solid, energetic punk with metal influences. Or is it metal with punk 
influences? Sampling a Patrick Stewart monologue and discussing Firefly between sets, PA don't shy 
away from admitting their interest in science-fiction. Novelties stripped away, however, these songs 
pack a punch and are just plain fun. Recommended for vegan socialist Borg. 
perasperapunk.bandcamp.com-JK 


Gina, From Constantine/Mark With The Glasses — Unmodern Art 

Folk-punk duo (and Folk-O-Rama alumni) “Gina, From Constantine” have teamed up with singer- 
songwriter Mark With The Glasses for an acoustic split. Gina showcases a straightforward acoustic 
style and genuine lyrics. Deceptively simple, every time I see these guys I'm surprised. (Their last gig 
featured an impromptu kazoo accompaniment and a re-hashed, shouted Wu-Tang cover) 
ginafromconstantine.bandcamp.com/album/unmodern-art-split-w-mark-with-the-glasses-JK 


Little Rivals — Best Laid Plans 

Dekalb-based Little Rivals has released a 4-track EP of surf-inspired bedroom lo-fi. Fuzzy, guitar- 
driven indie for chilling on a summer afternoon. 
reallowvibe.bandcamp.com/album/best-laid-plans-JK 


Chase Bowman- “Sabotaging the Guillotine” 

So, there’s a whole thing going on here with these demos by singer/songwriter Chase Bowman that I 
can’t easily classify, but I think it’s that intangible thing that makes this teaser demo so interesting. This 
dude is probably one of the best pure songwriters I’ve ever had the pleasure of knowing. This album is 
like the Beach Boys meets the Decemberists, but without all the pandering of the latter. He plays all the 
instruments himself, as well. I know he’s on his way from northern Illinois to Portland, and here’s to 
hoping he finds a band that can help him fill out these songs in a live setting, because I think these 
songs have the ability to go places. (Self-released, 2013) TM 


Of the Poet- “Standby” 

Indie-Folk is a tough racket these days. The genre is overflowing with bearded Amish hipsters who are 
just trying to score a State Farm commercial so they can cash in. Of the Poet, however, actually have 
chops. The songs are tight, the pedigree is there (Dan Tallion played guitar in The Nominees Are...), 
and most importantly, they don’t sound forced. “Standby” is free to download on their Facebook page, 
and it’s worth the hard drive space. Of course, if they do land a State Farm commercial, I’m showing 
them this review and trying to get some free car insurance. (Self-released, 2013) TM 


Stick Your Finger In Your Butt And Smell It -“Facebook, Faggots, Hipsters and Posers“ 

Does anyone else find it weird that my spellcheck actually recognizes the word “faggot? Anyways, 
this is the debut EP from Mike Sludgesicle‘s new band, and with most of the stuff Mike sends me I was 
pretty unsure what to expect. When I first started receiving tapes from Sludgesicle Records, it was 
mostly impromptu noise. The label has definitely grown since then. This EP took me by surprise. Super 
short, fast grindcore about smoking weed and hating the people that we have come to know as 
“hipsters. Oh, and a GG Allin cover, which would make sense based on the title of this album. Pretty 
good stuff. The drums are killer. Sadly, this band recently broke up. I was hoping to book them out in 
DeKalb on their upcoming tour. Pick this shit up. 

(Thee Epileptic Dragonfly, theeepilepticdragonfly@gmail.com, 2013)-JJ 


Fistula-“Northern Aggression“ 

Some great old-dude, doom-sludge metal here. Groovy as fuck at points with some awesome 
breakdowns. I almost started moshing while walking through my neighborhood. 

(Sludgesicle Records, sludgesiclerecords@hotmail.com (Tape release) PATAC Records (LP and CD) 
2013)-JJ 


Necrocannibalistic Vomitorium/Cauliflower Ass And Bob-“Split Tape“ 

Food Fortunata is a genius and my personal hero. He‘s the one behind CA and B. Good old drunken, 
noise-country, if you will. It‘s kinda hard to describe, but it‘s some of the best drinking music you‘ll 
ever hear. They‘re also killer jams for drunken autumn nights. NV is a death-metal band from the 
Ukraine. Very awesome, two piece, bass driven, lo-fi recordings. The only problem with this release is 
that it‘s a one-sided tape! Wasteful! 

(Sludgesicle Records, sludgesiclerecords@hotmail.com)-JJ 


Drunk John Lennon-“Attack Dog EP“ 

I don‘t know about you guys, but I love this band name. Also, I love this band. Straight up noisy, lo-fi, 
drunk-rock. There are some country and grind elements found in here, too. Really awesome mixture. 
This‘Il be another great autumn record to listen to while I‘m drinking ice cold Special Export. Comes 
with one of two collectible trading cards. Neat! You should totally check this out. 

(Sludgesicle Records, sludgesiclerecords@hotmail.com, 2013)-JJ 


Praise The Sinners-“Vampire Sex Orgy EP“- 

The first EP from Harvard, Illinois‘ native sons. Skacore at its finest. This sounds like Common Rider 
on meth, which is great because Common Rider can sure be boring. PTS gives that style the kick in the 
ass that it rightfully deserves. Each song has its only flavor to it, and the recording quality is awesome. 
It fits the songs perfectly. Matt‘s vocals have an incredible range, spanning from a light toasting to 
demonic barking. “Faith In Nothing“ is a total party anthem. Very cool stuff. Keep an eye out for them 
at a Seventh Street Space show near you. 

(Self-released, praisethesinners.bandcamp.com, 2013)-JJ 


And so begins our new Foliage segment, “Ask Alex‘. Enjoy! 


Dear Ask Alex, 

I'm at the end of my rope. My boss hates me, my children want nothing to do with me, and my 
wife is leaving me for a younger man! Can it get any worse? Can you please help me? I need your 
advice. -Depressed in DeKalb 


Dear Depressed...do you have enough speaker cabinets, amplifiers, guitars/basses, effect pedals, 
synthesizers and recording equipment to fill that void? You really need to check out the pedals made 
by Malekko Heavy Industry out of Portland, they make rack synthesizers too! Consumerism and 
Materialism are great when you only purchase things that pertain to your art! Besides with all this free 
time on your hands you can start a band! I mean have you ever listened to "Dad" by NoMeansNo? Do 
you really wanna be that guy? 


Ask Alex, 
I have a huge crush on a co-worker. I think about him every day, but I know that if I said 
something it would compromise our working relationship, and this job is the best thing that's ever 


happened to me. Should I risk it all for love? -Courtin' in Cortland 


Courtin' this simply does not interest me....1 would rather discuss Public Image Ltd (PIL)... 
because this is not a Love song! Most people only seem to remember this band as the pretty horrible, 
semi new wave/ electro project of Johnny Rotten (John Lydon) post-Sex Pistols ( a band I have never 
truly cared for)...but with the Line-up of Lydon, guitarist Keith Levene, and bassist Jah Wobble, they 
were a truly great and interesting Post-Punk band akin to Howard Devoto's post-Buzzcocks group 
Magazine! Here we have two people splitting off from their respective bands to create infinitely more 
intriguing groups and defining a new idea of what punk could be! I would suggest you listen to PIL's 
"First Issue" and Magazine's "Real Life" two super seminal albums. What was your problem again? 


Welp that's all for this month! Wanna talk about delay pedals, amplifiers, theremins, 
relationships, punk rock, cooking, or Harlequinn babies? 


Send your questions/problems/comments/concerns to: 
Ask Alex C/O foliagemonthly@gmail.com or doomrecords@gmail.com 


Rolling Meadows doesn‘t have a single bar and it‘s the most frustrating shit ever. 


The Coffee-House Prophet 


Davey Dynamite's call for unity rings true in dingy basements and cafes nation wide 
Interview by Justin Klecka 


Davey Dynamite's long-anticipated release, “We‘re All In This Together“, showcases his 
trademark acoustic folk-punk. This recording is the closest yet to capturing the pure energy of his 
performances and the production really shines. However, it would be criminal to take this album 
without greater context. Davey, besides being a painfully nice guy, is a stalwart supporter of 
independent music and many of our local shows wouldn't have happened without him. This sense of 
community and inter-dependence is heightened by the fact that 7 local poets are featured between songs 
(not to mention gang vocals, horns from the guys of Them Reps, and drums from Ryan Burgeson and 
Jake Joyce). Though many different voices are showcased, they each contribute to the overall themes 
and make this a true concept album. 


Justin: When did you start performing as Davey Dynamite? Had you done solo work before that? 
Davey: That was the summer after my Freshman year of college. My Freshman year was the beginning 
of me doing anything solo. I was separated from my band and still wanted to play, heard about open 
mic nights and things like that, like at Java 101. That was the first place I started and I met Dave Green 
there and a bunch of really awesome people. 


J: You recently formed The Rough Idles. Why'd you form another group? 

D: I think I was listening to a band called the Heat Tape and it really just got me in the mood to want to 
start a band. I really love being in a band. It was like during the summer last year, and I texted Jake 
[Joyce] and I was like 'Hey, do you want to start a band? Just like, really easy-going rock n' roll stuff, 
doesn't have to be anything crazy.' He was down for it, so then I got Lauren to start playing bass. It's 


really been a cool outlet. 


J: You're the main songwriter for the Rough Idles. Do you approach songwriting for that and your solo 
work differently? 

D: Definitely. One of the reasons I've always kind of refrained from full-band Davey Dynamite is 
because the songs are so personal and about me specifically, and I wouldn't want to make a bunch of 
people play songs about me. Rough Idles [songs] are consciously for a band. I am really proud of the 
songs I wrote for that band, but they're not specifically about my experience. I make sure Lauren and 
Jake know what the songs are about and what they're saying so they can be on board with them, 
y'know? 


J: Are you writing songs for either band currently? 
D: Neither, at the moment. With the release of my album I've been kind of fried. It was a big weight off 
my shoulders for sure. 


J: How long did production for this album take? What made you decide that it was done? 

D: That album took like a year, which is the longest anything has ever taken for me. We had to redo 
things a bunch of different times. There's a bunch of different versions of the songs from different 
studios trying to figure out when to keep going, and opportunities kept showing up. Paul, the main 
engineer dude, got an internship at a really nice studio in Chicago and we were able to get in there for 
free. Really nice equipment. Once we got everything down, he just spent a long time mixing and 
sending me different versions. Finally, he mastered it and we realized that it was gonna be good. 


J: You have a song where you list off punk bands who have influenced you. What are some other 
favorite artists? 

D: Yeah, so mostly I listen to folk stuff, if I'm not listening to punk stuff or rock n' roll stuff. I love 
oldies bands like Chuck Berry and the Sonics. In terms of folk, the main influences on my music would 
be like Chuck Ragan, Justin Townes Earle, the Avett Brothers, and Frank Turner. I didn't really get into 
folk until Dave Green got me into it. 


J: Was folk an influence that crept slowly into your music? 

D: Me and Dave started playing folk together that [freshman] year. We both come from punk 
backgrounds and we were like 'yeah we're gonna play folk but really give it a bunch of energy and 
really make it punked out.' It was funny, cause this was before either of us knew about folk-punk. We 
were trying to do what was already happening. I would play a show and people would be like 'Oh man, 
you must listen to like Johnny Hobo' and I'd be like 'Who's that?' and they'd be like 'You're serious? 
You're doing exactly what they're doing." I felt like I fit in somewhere, y'know? It was really awesome. 


J: Where did you record the poetry segments for your new album? How'd it happen? 

D: My album is loosely a concept album based around the statement “We're All In This Together.” So I 
thought it'd be really lacking if it was just me. The poet thing was an inspiration from the 
acoustic/poetry nights that we have. Basically, I messaged people who I wanted and most were able to 
do it. They chose the poems, and I think the coolest part about it is most or all of the songs were written 
for the album. I recorded Steve Duda and Lauren, and the rest did it on their own. 


Justin didn‘t give me a conclusion to this interview. So here‘s the link to Davey‘s bandcamp containing 
his brand new album “WAITT“ and a bunch of other great stuff! 


daveydynamite.bandcamp.com/releases 


